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"FASHION INTERNATIONAL’ 


he Bryant Park runways 

played host to an eclectic 

group of international 
designers. In this reporter’s 
opinion, while there were some 
newsworthy collections, a few of 
the participants were not ready 
for prime time. 


The four designers, sponsored 
by the Hong Kong Trade Devel- 
opment Council, presented 
strong collections. BARNEY 
CHENG offered fabulous hip, 
luxe clothes aimed at a young 
fashion conscious customer. 
Outstanding were his encrusted 
“tweed” lace pieces mixed with 
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MEN’S SPRING 2001 


The New York men’s collections 
had been suffering from a 
draught of excitement and 
creativity. Fortunately, the 
Spring 2001 Collections broke 
from the logos and somber 
palette of the last few seasons, 
and the men’s spring shows 


either double-faced satin or- 
ganza Lurex micro stripes or re- 
embroidered floral organdy. The 
late-day luxury continued with 
Cheng’s printed, double-faced 
organza-backed linen blend 
chevron cardigan, beaded bikini 
and ombré geometric beaded 
chiffon pants. More familiar to 
the American market is the firm 
of BLANC de CHINE. Here the 
emphasis was on relaxed sports- 
wear in a limited color palette of 
white and black, with accents of 
gray and dark green. Their take 
on the traditional mandarin 
collared pantsuit, in heavy 
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brought with them a tidal wave 
of creative energy. Individuality 
was the word of the week. 

Some of the popular themes 
were: cabana boys, jailbait 
gigolos, guys in leisure suits, 
rock stars and the Latin influ- 
ence, Cuba in particular. No one 
was afraid to use color and 
black took a back seat. To fur 
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“CREATIVE ENERGY” continued from page 1 


ther illustrate these exciting 
changes, The International also 
interviewed two of fashion’s 
leading menswear experts, Jim 
Moore and Stefano Tonchi. Mr. 
Moore is the Creative Director of 
GQ Magazine. Mr. Tonchi is the 
Fashion Editor at Esquire. They 
spoke with The International about 


what they felt were the directional _ 


trends for Spring 2001. 


Jim Moore, GQ: This season, 
we're moving away from the 
minimal look. It’s refreshing to 
see that designers are asserting 
their individuality and really 
talking to their own customer. 
Polka dots, which are tradition- 
ally a very menswear tie print, 
are strong and they look right 
for spring. It’s a trend in 
womenswear as well, think of 
the Prada Spring 2000 collec- 
tions. Color-wise, we’re seeing 
lots of blues and greens, like at 
‘ this collection by Perry Ellis 
we’re looking at. They’ve used 
colors that you can’t quite 
describe — they’re neither 
completely blue nor are they 
definitely green. There’s also the 
70’s influence, leisure suits and 
the little camera type bags that 
are back again. 


Stefano Tonchi, Esquire: Color, 
pattern, and textures are all 
stories for spring. The big story 
for summer 2001 is linen and 
tweed suiting, not only in beige 
and creams but also in color! I 
liked Ralph Lauren’s collection 
very much. Ralph brought out 
the classic icons he has created, 
such as his polo shirt, and gave 
them a twist. Preppiness is, 
after all, the essence of American 
sportswear. Ralph made the 
classic polo very slim and sexy 
and completely new looking. 
Another icon he took was the 
seersucker suit. He cut it in tight 
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to the body and it too looked 
completely new and fresh. 


SPRING 2001 DESIGNER 
HIGHLIGHTS 


Ron Chereskin 

Mr. Chereskin is an animal 
lover, and animals featured 
strongly in his show. It was 
lovely to see a designer share his 


RON CHERESKIN 


moment in the spotlight with 
needy animals. Although the 
audience oohed and aahed over 
the adorable assembly of dogs 
up for adoption, Mr. Chereskin’s 
show was strong enough to 
stand on its own. Models saun- 
tered in front of the cameras 
with plenty of “look at me, I’ma 
beautiful man” attitude. Texture 
figured prominently, whether it 
was a white semi-sheer shirt or a 
cream knit crew neck shirt with 
toast colored piping (a Chanel 
twinset for the men?) or a great 
white French terry suit with this 
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season’s popular racing stripe 
going down the leg. The daring 
swimsuits (speedos in wonder- 
ful aqua, kiwi and royal blue 
color block and Klimt-inspired 
prints) are definitely for the bold 
and fit. Chereskin took a trip 
back to that glamorous time in 
the ‘50s when Cuba was a vaca- 
tion destination for the wealthy. 
Well-groomed cabana boys 
walked out in cabana jackets and 
matching square cut swimsuits or 
speedo-esque trunks. Overall, the 
silhouette was boxy but easy. 


Joseph Abboud 


; In Mr. Abboud’s presentation on 


t the roof deck of Bryant Park 
§ Grill, even the hors d’oeuvres 


- matched the colors he worked 


with this season. He disre- 
garded black completely and 
showed an earthy palette of 
iron-ochre colors ranging from 
yellowish to sienna to chocolate 
brown. He too kept silhouettes 
boxy but easy. He threw-out last 
year’s uptight suits and puta 
ban on tight armholes and Mod 
style tailoring. Mr. Abboud was 
on target with his accessories too 
— the new shoe is the Mexican 
hurache sandal, shown in suedes 
ranging in color from moss green 
to ochre to brown. They looked 
well with his relaxed roomy linen 
and suede trousers. 


Nautica By David Chu 

Mr. Chu kept it sporty as al- 
ways, but kept the logos down 
to a minimum. His opening was 
strong, with the first group 
featuring pieces in day-glow 
orange balanced with khaki tops 
or bottoms. He hit his stride 
with some winning groups of 
color combinations like bright 
yellow and navy. Techno fabrics 
abounded (this is, after all, a 
sports line). One of his best was 
a white satin sleeveless top 
shown with matching boxer 
style shorts. For dinner at the 
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or Spring 2001, several 

New York designers 

exhibited unusual origi- 
nality in their selection of show 
venues as well as in their collec- 
tions. Trends in common included 
some “70s nostalgia, drop waists, and 
hipster pants and, above all, sequins, 
Lurex, and plenty of wearable 
glamour and glitz. 


AS FOUR (ADI, ANGE, K.A.L, and 
GABI), in the Chinatown YMCA, 
showed tops, skirts, pants, dresses, 
and coats in a riot of colors — pink 
and lavender predominating. Tulle, 
organza, stardust leather, and 
feathers jazzed up cotton, twill, and 
denim. Particularly striking for 
evening was the chiffon layering 
over pants and jeans. The most 
original and ambitious was a 
blueberry pancake coat in 
“chopped tulle and nude gray 
carpet” (underfelt), and an over- 
sized brooch made of sparkling 
human hair. Dazzling colors were 
also an integral part of GEOVA’s 
collection, shown at the Cultural 
Project 45 Bleeker Street Theater. 
Models circumnavigated the stage 
set amid props of the current show 
in outstanding neon red and gold 
sequined tops and shorts. Animal 
appliqués were also plentiful in this 
collection, with poodles leading the 
pack, in rabbit fur and glitter. 
AKIKO ELIZABETH MaAIE, who 
produced both a dramatic show as 
well as spring line, creates many of 
her own textiles, using lamés and 
raw silk in wonderful depths of 
color. At The Angel Orensanz 
Foundation on Norfolk Street, 
models in classic Japanese kimonos 
were surrounded by near naked, 


but not obese, sumo-wrestler types. 


ORIGINALITY FROM 
VISION TO VEN 
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JAMES COVIELLO 


A\' N 


Here Madame Butterfly meets 
Dresden porcelain shepherdess- 
inspired big coats, obi sashes in rich 
silks and brocades, bustiers, and 
ruffles and flounces in dresses and 
skirts. Most wearable were simple 
long shift dresses and loose tops 
over patchwork silk skirts. Milliner, 
JAMES COVIELLO, staged his 
premiere signature RTW show at 
the Soldier’s and Sailor’s Club on 
Lexington Avenue. This seemed 
particular appropriate for a collec- 
tion that seemed somewhat in- 
spired by a hint of Rosie the Riveter 
retro. In a knit driven colorful 





collection, incorporating chiffon 
and twill among crochet knitted 
skirts, tops and jackets, he offered a 
complete look, accessorized by 
jaunty matching headwear. Out- 
standing here were the black Deco 
spider web crocheted dress, rust 
ikat sleeveless top with well-cut olive 
wool twill trousers, and pink camou- 
flage silk chiffon, bias ruffle dress. 


Contemporary cotton and knits 
also had their place in the spring 
spectrum. At Linda Dresner’s 
elegant Park Avenue boutique, 
GREGORY PARKINSON 
showed his modern, mix and 
match, mostly cotton collection on 
mannequins. Using hand blocking 
for the first time, his deconstructed 
and reconstructed pieces in vibrant 
colors drew admiring comments. 
There was also a self-styled 
preppines, attributed in part to his 
effective use of crisp piqué fabrics. 
To view PEOPLE USED TO 
DREAM ABOUT THE FUTURE’s 
small, contemporary collection of 
sleeveless knits and casual cottons, 
you had to ask yourself the ques- 
tion, where do we dream? The 
answer ... in bed usually. So, taking 
their name literally, these designers 
invited their audience to two suites 
in the Chelsea Hotel where we 
reclined on king size beds. Al- 
though the environment could 
have put an already tired audience 
to sleep, there was good cause to 
stay awake with an outstanding 
mauve sweater/tunic and an 
updated ‘70s style drop waist 
cotton short dress. 


Two designers excelled in the use of 
elegant detail and fine tailoring. 
AREND Basile, one of the first to 
show in a landmark (former) bank, 
now Cipriani’s on 42"¢ Street, 
featured Mediterranean-inspired 
seaside chic separates and exquis- 
itely tailored eveningwear in silk 
georgette, chiffon, and shantung. 
From halter decolletes, laced with 
spaghetti straps that tied twice 
continued on page 6 
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“FASHION INTERNATIONAL" 
continued from page 1 

white sand washed silk, upped 
the fashion quotient consider- 
ably. Also stunning was a black 
mud silk elongated tunic and 
pants that had a subtle bronze 
shimmer effect. For their finale 
— a gorgeous gray silk georgette 
slip dress topped with an aqua 
organza sleeveless coat. The 
mood at FLORA CHEONG- 
LEEN was hip, young, edgy 
clothing with an emphasis on 
layered pieces and a mix of 
fabrics: the resulting effect was 
more of a hodgepodge of ele- 
ments than a cohesive collection. 
JOANNA CHU-LIAO’s collec- 
tion was a masterpiece of deli- 
cacy and wearability. Outstand- 
ing was her pale teal blue dress 
with vintage beading and em- 
broidery; a chiffon dress with 
gold and muted blue sunray 
beading; a nude chiffon dress 
with appliqués and beading in 
muted brights; and a terrific 
cotton canvas saddle stitched 
jacket, paired with a vintage 
beaded mesh skirt. 


Madrid-based designer 
MANUEL FERNANDEZ 
concentrated on four themes. 
The first utilized the typical 
fringed mantillas and substi- 
tuted a “pop treatment” for the 
classic floral borders. Vividly 
colored, these “traditional’ 
shawls made a splashy opening 
sequence when worn over 
bandannas and shorts. Some 
strong knits inspired by Paris in 
the ‘30s included a black/ 
white/red dress with Greek key 
intarsia motif, and a draped 
cowl back, striped top over 
white pants with Greek key 
border. The third theme, recall- 
ing an excursion back to the era 
of Goya, encompassed leather, 
lace and embroidered fabrics. 
Fernandez’ black charmeuse 
cocktail dress with lace top was 
lovely, as was his softly feminine 


pale moss overall with a beige 
lace body and shawl. The final 
theme relied on a fiesta mood — 
played to the hilt with models 
dressed in frilled red dresses. 


Eight designers participated in 
the PORTUGAL FASHION 
INTERNATIONAL presenta- 
tion. LUIS BUCHINHO concen- 
trated on textural mixes, irides- 
cent fabrics and asymmetric 
shapes. His collection’s best 
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looks were the strong leather 
pieces and the spider web 
crochet accented knits. JOAO 
TOME & FRANCISCO PON- 
TES offered a fusion of colors 
and shapes for men and women. 
The geometric print chiffon skirt 
with rutching and solid camisole 
looked terrific, as did their 
orange plaid silk hipster pants 
and orange biker vest. 


ANABELA BALDAQUE 
showed a lovely chiffon blouson 
top and an interesting “shred- 
ded lettuce” effect skirt. 
INSPIRO BY MARCO 
MORGADO & HELDER 
PINTO’s forte — wearable 
understated clothes. Clean sexy 
chinos paired with beaded halter- 
tops and creamy leather jackets 
worn with pale gray bottoms had 
the audience purring. At ANA 
SALAZAR, there were chic long 
bias gowns in black or white and 
tightly corseted black kimono 
wrap dresses. 


Sponsored by M-Net and 
Anglogold, AFRICA DESIGNS 
put on a splashy runway show 
complete with drummers and a 
traditional “praise singer”. The 
stated goal was to introduce 
contemporary African style to 
global fashion. Of the five 
designers showing, only 
JULIAN seemed ready to break 
into the international market. 
This Johannesburg-based 
designer’s clothes had a true 
couture appeal. There were 
gorgeous beaded tops like the 
gold halter over a long shimmer- 
ing gold skirt. Blush colored 
suede tops paired with skirts 
that had delicate beaded hems. 
Chic “Twig” patterned beading 
looked terrific on Julian’s spa- 
ghetti strapped cocktail dress. 
Other noteworthy ideas at the 
Africa Designs show: TRACEY 
LEE’s black crochet fringed sleeve- 
less sweater over a long bias skirt in 
red; BONGA BHENGU’s clever 
blue denim shoulder bag that 
converted to a cropped jacket; 
BONNGIWE WALAZA’s cute 
halter or tops and soft pants in 
muted neutral colors. 


Ending the tent shows on a 
rousing note was COOGI AUS- 
TRALIA. Already well known 
for their line of vividly colored 
sweaters, Coogi’s show ex- 


ploded with wearable sports 
continued on page 6 
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SWIMWEAR, CRUISE 2001 


his swimwear season, 

there’s something for 

everyone. Designs range 
from the sleek and sophisticated 
to the athletic. Bold colors and 
splashy prints vie with 
metallics, python and animal 
patterns for the consumer’s 
attention. Triangle bikinis and 
variations of the tankini still 
look strong, as do maillots that 
play up clean lines. Cover-ups 
blur the lines between beach and 
sportswear with cropped pants, 
sexy dresses, scuba vests, peas- 
ant tops, skirts and pareus 
taking center stage. Barely there 
mesh and crochet fabrics com- 
pete with denim, care-free 
cottons, silk and chiffon and 
Lycra blends. 


LIZ CLAIBORNE SWIMWEAR 
covers all the bases for Cruise. 
Outstanding styles include her 
black and nude handkerchief 
tankini in a sexy python print, 
the shimmering sea green V- 
neck tankini with beaded straps, 
and brick colored bandeau 
bikini in a subtle crocodile print. 
Claiborne’s one-piece suits are 
also impressive. The high neck 
maillots in white, or olive scat- 
tered tropical floral prints, and a 
white dotted red bandeau suit. 
Quietly nestled within the 
Iceberg RTW collection is a 
capsule ICEBERG SWIM group 
that’s meant to tie-in nicely. Small, 
but extremely focused, the em- 
phasis is on two-piece bandeau 
sets and clean high cut tanks. 
Coordinating cover-ups include a 
sexy long slip dress, and colorful 
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LA PERLA 


geometric print separates. Key 
looks are a hot pink and black neo 
geo (new geometric) print 
bandeau bikini, and a red /white 
striped bikini accented with blue 
sequin stars. Another RTW de- 
signer venturing into swimwear 
is DONNA HAAG. Her Beach- 
comber looks play up vibrant 
floral prints, solids and 
geometrics. On tap are terrific 
scuba style neoprene vests in 
prints that match her swimsuits. 
She also shows sexy hot pants, 
matching crop tops in halter and 
off-the-shoulder styles, slinky 
sarongs and skinny minis that 
work just as easily off the beach. 


Our favorites include an orchid 
pink floral scuba vest worn over a 
matching ruched mesh bandeau 
top and ruched inset boy pant, 
and the bright lime floral ruched 
mesh strapless swimsuit with 
open midriff. 


WATER GIRL USA swimwear is 
meant for the active beachgoer. 
A sibling company to Patagonia, 
Water Girl incorporates classic 
design, environmentally aware 
fabrics and superior technical 
construction. Fashion combines 
with function in the Hibiscus 
group of floral bikinis in manda- 
rin orange/yellow or mermaid 
blue/lime accented with ruffles. 
Also pretty is the embroidered 
group in solid Lycra, especially 
the cropped tankini suit and 
triangle bikini. An interesting 
idea has to be Water Girl's 
reversible paisley/solid range. 
The reversible racer-back set is a 
winner here, in shades of pink 
or aqua. Sporty contemporary 
label JAG is playing up Carib- 
bean brights, madras plaids, 
tone-washed textures, high tech 
plastic accents and pop art 
prints. The styling throughout 
embraces a casual and sporty 
lifestyle. One of the freshest 
looks is Jag’s moss green skirted 
triangle two-piece suit with lime 
insets and piping. 


Newcomer SILVER SWIMWEAR 
is targeted at the ultra hip 
fashion forward customer. The 
silhouettes are all inspired by 
European sportswear, while the 
continued on page 6 
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“CREATIVE ENERGY” continued from page 2 
yacht club after a long day out 
on the water, there was a blue 
blazer and khaki Bermuda shorts 
cut with an easy hand that didn’t 
look in the least bit stuffy. 


Francis Hendy 

Mr. Hendy had fun with his 
show (an ode to music), and 
covered the most significant 
periods of music from the 1960’s 
through to the present day. His 
star fabric was Ultrasuede R®, 
which popped up in a cream 
“Sergeant Pepper” suit, a black 
Ultrasuede R® pant Mick Jagger 
might wear on tour, and pieces 
in the hip hop segment. While 
all of the segments were filled 
with colorful clothes, he excelled 
in his jazz and hip hop groups 
which were loaded with leisure 
suits and jackets in bright pinks 
and greens. Mr. Hendy made 
ample use of diamonds — they 
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around the neck, and this season’s 
ubiquitous sequins and beaded 
waistbands, to tiny silk knot but- 
tons at cuffs and hems, he offered a 
feminine, elegant, conservative, yet 
young and fluid collection. Truly a 
tribute to his design background 
with Scherrer, Givenchy and 
Galliano. Exhibited on mannequins 
in his showroom, KENTH 
ANDERSSON’ collection was 
also beautifully executed. Pearl 
stitched hems and edges, and 
narrow and wide basket woven 
strips comprised some of the fine 
details. His signature blouson 
silhouette is seen in day and 
evening dresses and in tops paired 
with long and short skirts and slim 
pants; the softly ruched necklines 
gently suspended by slender casing 
cords. The palette, in addition to 
four layers of chiffon which turn 
black and white into a subtle gray, 
and graphic black squared panels, 
uses color to great advantage with 
lime, aqua, daffodil and corn- 
flower blue. 


were everywhere, from skinny 
belts to “H” logo tees, to dog collars 
and necklaces. Maybe he had rap 
star, Lil Kim, in mind while he was 
designing his collection. 


Kenneth Cole 

Mr. Cole, ever the socially aware 
designer, chose voting (or not 
voting) as the theme for his pre- 
show video. He also showed his 
women’s collection, mixed-in 
with his menswear designs. Mr. 
Cole was deeply rooted in the 
1970's. It was “Charlie’s Angels” 
for the girls and “Starsky and 
Hutch” for the guys. There were 
plenty of open necked shirts and 
leisure suit jackets. There were 
also some great cherry leather 
pants and jackets for the guys to 
choose from. While he suggested 
a form-fitting silhouette for the 
women, he dressed his men in 
the roomy boxy leisure suits that 
abound this ej 
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print trends encompass a multitude 
of influences ranging from the rain 
forest reptiles to richly colored 
Balinese prints. One of the best 
suits is a silvery midnight blue 
“pinched” tankini. Also directional 
is a sexy snakeskin print tankini 
with cutaway neckline. LA PERLA 
offers a choice of groups for the 
sophisticated customer: Oceano, 
Malizia and AnnaClub. From the 
younger, sexier Oceano range 
there’s a chic two-piece in deep 
blueberry that gets a fashion 
update when worn with a sequin 
sprinkled open crochet knit triangle 
cover-up. Colors run from Euro 
chic earth tones to pale lavender 
pinks and blue tones, with pretty 
lacey lingerie looks, tie-dyes, and 
triangle bikinis key. This is a collec- 
tion full of details like side-ties, 
molded cups, halter straps, hard- 
ware, and cutouts. The aprés-swim 
halter dress with deeply plunging 
keyhole neckline is perfection on 
the beach or the dance floor. 
AnnaClub aims at a (slightly) more 
mature customer with a stunning 
selection of one and two-piece 
swimsuits and pareu cover-ups in 
vivid solids and prints 


“FASHION INTERNATIONAL” 
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wear for young hip men and 
women. Naturally the knits stood 
out, particularly the sexy blue 
side-tied “Champas’ pants in 
Coogi’s familiar swirl weave. 
These were worn with a white net 
tulle halter. A pale green “spagos” 
intarsia asymmetric top looked 
lovely with matching pants. 
Moving beyond the knits, there 
were sensational leather pieces 
such as the brown suede crop top 
and blue jersey long skirt, and the 
aqua leather pants paired witha 
blue sequined shirt. Side-laced 
yellow suede hipster pants looked 
hot with a yellow “spagos” 
intarsia crop top, as did Coogi’s 
orange linen halter and orange 
“borolo” knit bootleg pants. This 
Wizard of Oz ended on a high 
note with a group of beaded 
“lambrusco” fringed knit dresses 
and separates. e 
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